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Izmir RIHTIMI:

DijiTAL OLARAK YENIDEN INsAsI

The Smyrna Quay:
A Digital Reconstruction

2012 yilinda arkadasim Achilleas Chatziconstan-
tinou ile eski izmir hakkinda bir proje lizerinde
calismaya karar verdik. Kiciik bir arastirmadan
sonra, fzmir Rithtimrnin iyi bir konu olacagini
distndik. Rihtimi, hakkinda ¢ok fazla bilgi olmasi
ve onu tasvir eden neredeyse sinirsiz fotograf ve
kartpostal bulunmasinedeniyle sectik. Kartpostal
baghiklarininyardimiyla, “Theatre de Smyrne” ve

“Grand Hotel Kraemer Palace” gibi belirli binalari
tespit edebildik. Ne yazik ki, Rithtim’in 50 yilboyunca
gecirdigidegisikliklerden dolay1bu yontemle ¢ok
fazlayolkatedemedik. Ornegin, izmir’in merkezinin
buikipanoramasinda, 1893ile 1920 yillari1arasinda
cokazbinaninaynikaldigiacik¢a gériillmekte. Bu
sebepten dolayi, tespitlerimizi¢in daha sistematik
bir yaklasim izlemeye karar verdik.

Bunun i¢in Rihtim’in mimkuin oldugunca ¢ok
fotografina ihtiyacimiz vardi. 2000’den fazla fo-
tograf ile baslayip ve projeye devam ettik¢e cok
daha fazlasini topladik.

In 2012, my friend Achilleas Chatziconstantinou and
decided to collaborate ona project about old Smyrna.
After a little research, it appeared to us that a good
subject would be the Smyrna Quay. The Quay was
selected because of the wealth of information about
it, and the almost unlimited photos and postcards
depicting it. Aided by postcard captions, we could
recognize specific buildings, such as the “Theatre de
Smyrne”and the “Grand Hotel”“Kraemer Palace”. Alas,
this approach didn’tlead us very far, the main difficulty
being the evolution of the Quay during the 50 years of
its existence. For example, in these two panoramas of
the central section, itis evident that very few buildings
had remained unchanged between 1893 and 1920.
That's the main reason we decided to pursue a more
systematic approach for our identifications.

Our precise goal started to emerge at this point:
What we actually wanted was to create something
like these panoramas I have shown previously, but
encompassing the entire Quay. For this, we would
need as many photos of the Quay as we could find.
We initially collected more than 2000 photos, and
much more were being added as we proceeded with

the project.

Georgios
POULIMENOS

Bilgisayar
Programcisi/
Arastirmaci,
Atina.

Computer
Programmer /
Researcher, Atina
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Hava Fotograflari (1920-1922)

Havadan ¢ekilmis fotograflar 6zellikle nemliydi.
Yukarida {zmir Limanrnin 1920 yilina ait bir fo-
tografiile 1922 yanginindan hemen sonra ¢ekilmis
iki fotografini gorebilirsiniz. [1, 2, 31

Harita ve Planlar (1854-1936)

Bunlarinyanisira, Rthtim’ininsasindan éncekive
yangindan sonraki yillara ait haritalar da dahil
olmaktizere, farklizaman dilimlerinden miimkiin
oldugunca cok sayida eski harita ve plana ihtiya-

cimiz vardi. [4, 5]

Ticari Rehberler (1876-1922)

Mubhtelif ticari isletmelerin isimleri, yerleri ve
sahipleri hakkinda bilgi veren ticari rehberler
gibi ¢esitli kaynaklarin da toplanmasi gerekmek-
teydi. Ayrica, Amalthea ve Aydin gibi eski izmir
gazetelerine ve tabii ki, izmir’in bir zamanlarki
halini anlatan kitaplara ve an1 kitaplarina da

basvurmamiz gerekiyordu. [6]

Aerial photos (1920-22)

Photos taken fromthe air would be especiallyimportant.
Tothe above, you can see a photo of the Smyrna harbor
from ca. 1920, and to the below, two photos of the
burned area, taken right after the 1922 fire. [1,2,3]

Maps and plans (1854-1936)

In addition to that, we would need as many old maps
and plans as possible, and from various time periods,
including maps from before the construction of the
Quay as well as from the years after the fire. [4, 5]

Commercial guides (1876-1922)

A variety of other sources should also be gathered,
such as commercial guides, which provide information
about the names, locations and owners of various
commercial enterprises. Also, old Smyrna newspapers
such as «Amalthea» and «Aydin» should be consulted,
and of course books and memoirs that described

Smyrna as it once was. [6]
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Blok (A-Z) ve Parsellerin (1-...)
Kodlanmasi

Bu kaynaklarin bir¢ogunu bir araya getirdikten

sonra ilk adim, tim Rihtim’1 bloklara, bloklari da

parsellere ayirarak bir dizin olusturmak oldu. Daha

sonra her bir parsele 6zel bir etiket verdik. Ornegin

fotografin [7] solundaki bina icin P11 etiketi kul-
lanildi. Aynizamanda, fotograflara gecicitarihler

atamaya ¢alistik. Daha sonra, binalarin kullanim

amaclariny, iginde yer alan igletmelerin adlarini

ve her bir binanin sahiplerinibelirlememiz gerek-
mekteydi. Fotograflar, haritalar, ticari rehberler,
gazeteler, kitaplar ve arsivlerdekiverileribir araya

getirerek Rihtim’daki 200°den fazla binanin cogu

i¢in birer kimlik karti olusturduk.

Buarada, burada gosterilen binalardan ikisi, koyu
renkleisaretlenmis P12 ve S1, bugiin hala mevcut,
ancakneredeyse taninmaz haldeler. P12, Vali Kazim
Dirik Caddesi’nin biraz kuzeyinde bir harabeye
donlismiis olan eski Hotel Constantinople olup S1

ise, suankiKiltir ve Turizm Midiirliigl binasidir.

Q5
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Encoding of Blocks (A-Z)
and Plots (1-...)

After gathering a lot of these sources, a first step was
to create an index of the entire Quay by dividing it
into blocks, and the blocks into plots. A unique label
was then allocated to each plot, for example P11 for
the building at the left of this picture [7]. At the same
time, we tried to assign provisional dates to the photos.
Next, we had to identify the buildings’ use, the names
of the businesses housed there, and the owners of
each individual building. By combining data from
photos, maps, commercial guides, newspapers, books
and archives, we compiled an ID card for most of the

more than 200 buildings on the Quay.

By the way, two of the buildings shown here, P12 and
S1,markedinbold, still exist today, but they are almost
unrecognizable. P12 is the former Hotel Constantinople,
now a ruin a little north of Vali Kazim Dirik Caddesi,
while S1 is the current Directorate of Culture and

Tourism building.
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SEMPOZYUM “GECMiISTEN GUNUMUZE izZMiR LiMANI"

Sekil 26. Kraemer Hotel’in Kartpostali

Figure 26. Greece Guide1919

Sekil 28,

Figure 26.

Hotel Kraemer Detail

Hotel Kraemer Detail

Sekil 27.

Figure 27.

Nihaihedefimiz bunoktada ortaya ¢ikmaya
basladi: Asil istedigimiz, gosterdigimiz bu
panoramalarabenzeyen, ancak tiim Rihtim
kapsayan bir ¢aligma yaratmakti. Bunu ya-
pabilmek icin tiim binalarin cephelerinin
net, 6nden cekilmis fotograflarina ihtiyaci-
miz olacakti. Diger egik acili fotograflarin
aksine, Hotel Kraemerin bu fotografi nis-
peten kullanilabilir durumda olanlardan.
fleri matematiksel teknikler kullanarak
fotograflar1 daha makul bir hale getirmeyi
basardik. (Sekil 26)

Tekrar gozden gecirdigimizde, bu sonucun
hig de yeterli olmadigina karar verdik. Her
seyden once, elimizde tiim binalar icin bu
kadar yiiksek kaliteli fotograflar yoktu ve
elimizdekifotograflarin hepside aynidoéne-
me ait degildi. Bir diger sorun da binalarin
¢ikintili kisimlariydi. Ornegin, burada otelin
soltarafindakibalkonlar, fotografin binaya
dogrudan bakan bir konumdan cekilme-
mesinden dolayi egri goriiniiyor. (Sekil 27)

Sonolarak, sadece tek bir fotografkullanarak,
bu fotografta gériinen demir korkuluklarin
tasarimi gibi, yakindan c¢ekilmis diger fo-
tograflarda gozlemlenen detaylar1 eklemek
imkansiz olacakti. Dolayisiyla gercekgi ve
dogrubir panorama olusturmakistiyorsak,
binalar:1 daha 6nce olusturdugumuz diizel-
tilmig goriintiiler iizerinde dijital olarak ¢iz-
memiz gerektigi sonucuna vardik. (Sekil 28)

Kraemer Hotel, Diizeltilmis

Hotel Kraemer Rectified

In order to do that we would need clear, front-
view pictures of all the buildings’ facades. This
one of the “Hotel Kraemer” is one of the more
usable photos, while others are much more
oblique. By using advanced mathematical
techniques we were able to transform the
pictures to something more acceptable. (Figure
26)

Onsecond thought, this result wasn't satisfactory
atall. Firstof all, we didn't have such high quality
pictures for all buildings, and even the ones
we did have were not all from the same period.
Another problem was that of the protruding
elements. For example, here the balconies at
the left side of the hotel appear skewed, as a
result of the picture not being taken from a
location directly facing the building. (Figure 27)

Finally, by using just a single picture, it would
beimpossible to add details observed in other
pictures taken from close up, such as the design
of the iron railings visible in this photo. So we
concluded that if we were to create a realistic
and accurate panorama, we actually had to
draw the buildings, by digitally tracing them on
the adjustedimages we had already generated.
(Figure 28)



St. Photinl belfry
Hotel d'Alexandrie

Hotel d'Egypte

La Grande Bretagne Oteli
014 - 1889 Vitalis Plan1

S$imdi, binalarin ge¢mis tarihini yeniden insa
etmek i¢in kullandigimiz kaynak ve yéntemlerin
cesitliligini géstermekicin, bellibir 6rnek sunmak
istiyorum. i¢limani gegip Pasaport’abakan blogun
giney kdsesinde yer alan 014 kodlu bir arsayi [1]

inceleyelim.

Bu arsa oldukga erken bir donemde, tiim blokta
cok az sayida 6nemli binanin bulundugu bir dé-
nemdeinga edilmis. Blogun gerikalani gesitli kafe,
tavernavebarlara evsahipligiyapan kiiciik ahsap
barakalarla doluymus. Bu fotografta [2], binanin
birinci katinin pencereleri tizerindeki tabelay1

zar zor secgebiliyoruz.
014 - Jolly-Victora Sirketi

Aynidoneme ait bir baska fotografta [3] bu tabela
rahatlikla okunabilmekte ve fotograftan binanin
“G.0.Joly - Victora & Company Limited” sirketinin

ofislerine ait oldugunu 6greniyoruz.

Bu sirket ingiliz uyruklu bir Levanten ile bir Yu-
nan’in ortak miilkiyetindeydi ve liman disinda
demirlemis biyik gemilere yiik yiuklemek ve
bosaltmak icin kullanilan mavnalarin ¢ogunu
isletmekteydi. Sirket 1890’larda dustiise gecti ve
1900’den kisa bir siire 6nce kapandi.

163

) i ' Les q'um;_ _
Hotel d Alexandﬂe Sauvenir de Smyrnu

Hotel La Grande Bretagne O14 - 1889

Vitalis Plan

And now I would like to present one specific case, in
ordertoillustrate the variety of sources and methods
we used to reconstruct the past history of the buildings.
Let'smove totheinner port, and examine a plot ofland
being assigned the code 014 [1], which was located
at the south corner of the block facing the Pasaport.

This plot was built over quite early, at a time when the
whole block featured very few substantial buildings.
The remainder of the block was full of small wooden
shacks hosting a variety of cafés, taverns and bars. In
this photo [2], we can barely discern a label over the

windows of the first floor of the building.

014 - Jolly-Victora Company

In another picture [3]from the same period, this label
caneasily beread, and we learn that the building housed
the offices of “G.O. Joly - Victora & Company Limited”.

This company was jointly owned by a Levantine of
British nationality and a Greek, and it operated most
of the barges used to load and unload cargo from
larger ships anchored outside of the port. In the
1890's the company went downhill and was liquidated
shortly before 1900.
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014 - 1905 Goad Plani

Dogal olarak, 1900’lerin basindan kalma bu kart-
postalda [1] “Joly — Victora” sirketinin tabelasi
artik géremiyoruz. Altindaki 1905 Goad Planrndan
[2] binanin o dénemde ne amagla kullanildigini
égreniyoruz: On tarafta bir restoran ve bakkal,
ortada bir sarap deposu ve arka tarafta bir bar
bulunuyormus.

1890’dan 1910’a kadar gecen yillar boyunca, rih-
timin bu bolimi strekli degismekteydi: Ahsap
barakalarin yerini burada goruldigi gibi daha
kalic1 yapilar aliyordu. Buna ragmen, incelenen
bina degismeden kalmay1 bagsarmigtir.

014 - 1914 Kadastro Plani

1914-22 dénemine ait bir sonraki fotografta [3]
carpici degisiklikler gorebiliyoruz: Ahsap bara-
kalar tamamen ortadan kalkmuis, yerlerinibir dizi
otel almis. Hatta bizim binamizin solundaki doért
bina ve sagdaki blogun ilk ti¢ binas1 o dénemde
otel olarak kullaniliyormus. [4] Késedeki eski bi-
namizin yerine bile yeni ve daha ytiksek bir yap1
inga edilmis, birinciveikincikattakiikitabeladan
anlasildigikadariyla buyeniyapida, muhtemelen
bir otel olarak ig gérityormus. Ustteki tabelanin ilk
satirindakikelime “OTEL” kelimesine benziyor ve
ustteki tabelanin Fransizca, alttakinin Yunanca
oldugunu varsayarsak, alttaki tabelanin ilk sati-
rinda “©ENOAOXEION”, yaniYunanca “otel” yaziyor
olmali. Maalesef otelin ad1 okunamaz durumda.

O14 - Hangi Otel?
1920 Yunan Ticari Rehberi, Oteller Boliimii;
Bir Isme Uydurmaya Calismak

Otelin ismini bulmak i¢in biraz dedektiflik yap-
mak gerekti. i1k olarak, Yunanca yayimlanan
1920 tarihli bir Ticaret Rehberi’ne [5] basvurduk.
Rihtimda olmayan tiim otellerin tizerini kirmiziyla
cizer ve gerikalanlardan yerlerini bildiklerimizi
yesille isaretlersek, geriye sadece sar1 ile isaret-
lenmis dort olasi aday kaliyor. Simdi de yanda
gosterilen [6] okunamayan otel tabelalarini ince-
leyelim. 1k olarak en tistteki etiketin ilk satirina
“OTEL” kelimesini sigdirmaya calistik. Ayni harf
boyutunu kullanarak, Yunanca “otel” kelimesini
alttaki etiketin ilk satirindaki kelimenin tizerine
yerlestirdik ve yakin bir uyum oldugunu goérdik.
Dahasonra, 6nceden tespit ettigimiz Yunanca otel
isimlerini, her seferinde bir tane olmak tizere, ayni
harfbiytkligintkullanarak Yunanca tabelanin
bir sonraki satirina ekledik ve sadece “La Grande
Bretagne” anlamina gelen “H METAAH BPETANIA”
isminin uydugunu goézlemledik. Diger isimlerin
hepsi ¢cok uzundu. Bu sekilde otelimiz i¢in gegici
bir isim elde ettik.

014 - 1905 Goad Plan

Logically, the“Joly - Victora” company labelis nolonger
visible in this postcard [1] from the early 1900's. From
the 1905 Goad plan [2] at the left we learn the usage
of the building at that time: It hosted a restaurant
and a grocery store at the front, a wine depot in the
middle and a bar at the back.

During theyearsfrom 1890to 1910, this part of the quay
was in a process of continuous change: The wooden
shacks were being replaced by more permanent
constructions, as seen here. In contrast, the building

under examination remained unchanged.

014 - 1914 Plan cadastral

In the next picture [3] from the period 1914-22, we
can see dramatic changes: The wooden shacks are
entirely gone, replaced by a series of hotels. In fact,
the nextfour buildings to the left of our building were
at that time hotels, [4] and the same was true for the
first three buildings of the block to the right. Even our
old building at the corner had been replaced by a new,
higher structure, presumably also a hotel, as deduced
from the two labels at the first and second floor. The
word at the first row of the top label looks like the
word "HOTEL", and if we assume that the top label is
in French and the bottom one in Greek, then the first
row of the bottom label should read “=ENOAOXEION”,
thatis “hotel”in Greek. Unfortunately, the name of the

hotel cannot be read.

014 - Which Hotel?
1920 Greek commercial guide hotels section;
Trying to fita name

To discover the hotel'sname required a bit of detective
work. Initially, we consulted a 1920 Commercial Guide
[5], published in Greek. If we cross outinred all hotels
not at the waterfront, and checkin green those of the
remainder we already knew their location, only four
possible candidates remain, marked in yellow. Let us
now examine the unreadable hotellabels, shown here
at the right [6]. We first tried to fit the word "HOTEL"
on the first row of the top label. Using the same letter
size, we overlaid the Greek word for «hotel» on the
word in the first row of the bottom label, seeing that
there is a close fit. We then added the Greek hotel
names determined earlier, one at a time, to the next
row of the Greek label, always using the same letter
size, and we observed that only the name “H METAAH
BPETTANIA", meaning “La Grande Bretagne”, fitted.
All others were too long. In this way, we obtained a
provisional name for our hotel.
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Amalthea Gazetesi 16/29.6.1922

Doénemin basininda yapilan aragtirmalar bir bas-
ka ipucunu daha ortaya ¢ikardi. Yunan gazetesi
Amalthea’nin 16 Haziran 1922 tarihlisayisinda [1],
bir buharli gemi sirketinin reklamini okuyoruz:
“Daha fazla bilgi i¢in, “Grande Bretagne otelinin
karsisindaki Rue d’Alexandrie No. 8 adresindeki
merkez acentemizle irtibata geciniz”.

Yolundiger tarafindakiotelinismi “Hotel d’Alexand-
rie” idi. O halde, mantiken iki otel arasindaki dar
sokagin daadinin ayniolmasi, yani “Rue d’Alexand-
rie” olmasi gerekirdi. Bu durumda buharl1 gemi
sirketinin merkez acentesi “Hotel d’Alexandrie”nin
soltarafinda, bizim otelimizin karsisinda olmalidir
ki, bu durumda bizim otelimiz “Hotel La Grande
Bretagne”den baskasi olamaz.

Bu vakayi, kimlik tespitine ulagmak i¢in eski
fotograflardan, yillik ticari rehberlerden ve ba-
sindan edindigimiz ipuclarini kullanmanin bir
ornegi olarak sundum. Ancak ironik bir gekilde,
¢abalarimizin sonunda tamamen lizumsuz oldugu

ortaya ¢ikti.
Yunan Cikarmasi, 2/15.5.1919

Birsiire sonra, otelinisminin Yunanca versiyonunun

cok kolay okunabildigibufotografla [2] karsilastik!
Yakin Cephe-Goriiniim Fotografi

Bir sonrakiadim otelin bir¢ok fotografini toplamak
ve orthogonal dizeltme ad1 verilen matematiksel
bir teknik kullanarak, bunlar: tam karsidan ge-
kilmis gibi gériinecek sekilde dontistiirmekti. [3]

Bu fotograf neredeyse karsidan ¢ekilmis oldugu

icin bu dénisim zor olmayacakti. [4]
Ortogonal Dogrultma

Bir sonrakifotograf[5]ise, egik bir acidan cekildigi
icin daha buyuk bir déntisim gerekiyordu.

Dekorasyon Detaylari

Balkon korkuluklarinin tasarimi ve dekoratif
siva gibi mimari detaylar1 saglamak i¢in diger
fotograflara [6] ihtiyac vard..

Goreceli Yiikseklik ve Genislik

Binayi gercekten ¢izmeden 6nceki son adim, gore-
celiytiksekliginive genisligini belirlemekti. Bunu
yapmak icin eski ve yeni haritalar kullanildi ve
ozellikle yikseklik icin komsu binalarla karsilas-
tirmalar yapildi. [7]

Amalthea newspaper 16/29.6.1922

Research in the press of this period revealed another
clue. In the June 16th, 1922 edition of the Greek
newspaper Amalthea [1], in an advertisement of a
steamship company, we read: “For more information,
contact our central agency at Rue d’Alexandrie No. 8,

opposite the ‘Grande Bretagne’ hotel".

The hotel at the other side of the road was named
"Hotel d’Alexandrie”. Itis logical, then, that the narrow
street between the two hotels had the same name,
namely “Rue d’Alexandrie”. The central agency of the
steamship company should be then at the left side
of “Hotel d'Alexandrie”, facing our hotel, which thus

could be none other than“Hotel La Grande Bretagne”.

I presented this case as an example of using clues from
old photos, annual commercial guides and the press,
in order to arrive at identification. But ironicaly, our

efforts proved to be completely unnecessaryin the end.

Greek landing, 2/15.5.1919

Some time later, we came upon this photo [2], where
the Greek version of the hotel's name is very easily

readable!
Near Front-View Photo

The next step was to collect many photos of the hotel
and transform them to seem as having been taken
from directly opposite, using a mathematical technique

called orthogonal rectification. [3]

This photo was taken from nearly opposite, therefore

it was easy to transform. [4]
Orthogonal Rectification

The nextone [5]though was taken fromanangle, and
the transformation had to be more radical.

Decoration Details

Other photos [6] were required to provide architectural
details, such as the design of the balcony railings and

decorative plaster.
Relative Height and Width

A final step before actually drawing the building was
determining its relative height and width. This was
done by using old and new maps, and, specifically for

the height, by comparing it to adjacent buildings. [7]
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SEMPOZYUM “GECMiISTEN GUNUMUZE izZMiR LiMANI"

Binanin izini Siirmek

Son olarak, bina uygun bir yazilim kullanilarak
fotografin tizerine cizildi. [1]

Ortadakifotografinsag tistkdsesinde bazimimari
detaylari eklemek igin, baska bir fotografin kulla-
nildigina 6zellikle dikkat ediniz.

Cizimi Tamamlama

Binanin muhtelif bilesenleri ayri katlarda cizildi

ve sonunda duvarlarin tizeri boyandai. [2]
Yerinde La Grande Bretagne

Burada “La Grande Bretagne” oteli, yanindaki
binalarin arasindaki yerini almis haliyle bulun-
maktadir. [3]

iZKA - izmir Zaman Makinesi 3D

Tamamlanan cephe, 3D cizim icin bir baslangi¢
noktasi olarak kullanilabilir. Bu, izmir’de bir
grup tarafindan bizim c¢izimlerimiz kullanilarak
gerceklestirilmistir ve “izmir Zaman Makinesi”
adli1bir web sitesinde goriintilenebilmektedir. [4]

La Grande Bretagne neredeydi?

“La Grande Bretagne” binasinin yeri neresiydi?

Eger hala var olsaydi, bina asagidaki gorseldeki

gibi duruyor olurdu. [5]

Tracing the Building

Finally, the building was traced over the picture, using
appropriate software. [1]

Notice the use of another photo at the upper right
corner of the middle picture to add some architec

tural details.
Completing the Drawing

The various elements were drawn at separate levels

and in the end the walls were painted over. [2]
La Grande Bretagne in Place

This is the hotel “La Grande Bretagne” in place, amid
adjacent buildings. [3]

iZKA - izmir Time Machine 3D

The completed facade can be used as a starting point
for a 3D drawing. This was accomplished by a group
here in Izmir using our drawings, and is viewable at a

web site named “Izmir Time Machine”. [4]

Where was La Grande Bretagne?

Where was “La Grande Bretagne” located? If it still

existed, the building would be standing here. [5]
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SEMPOZYUM “GECMiISTEN GUNUMUZE iZMiR LiMANI"

Saat Kulesi Detaylar1

Binalarin, 6zellikle de bugiin hala mevcut olanlarin
yiiksek kalitelifotograflarina sahip oldugumuzda,
cizimler yliksekbir aslinauygunluk diizeyine ulastu.

Ornekolarak, Saat Kulesi’'nin tepesinde bulunanve
saatleribildirmekicin kullanilan ¢cana ve sagdaki
Osmanl tipi saate bakabilirsiniz. [1]

Smyrna Rihtim - Kitap [2]

Clock Tower Details

When we had high quality pictures of the buildings,
especially fromthose still existing today, the drawings
achieved a high degree of fidelity.

For example, look here at the bell on the top of the
Clock Tower, used to signal the hours, and at the
Ottoman-type clock to the right. [1]

The Smyrna Quay - Book [2]




Limandaki Tiirk Emliki

Ve simdi, bu izmir limaniileilgili bir sempozyum
oldugu icin, limanda ve rihtimin yakinlarindaki
eglence bolimiinde Turklere ait miilkleri gdsteren
iki haritay1 sunuyoruz. Baslangicta Tirklerin
burada miilk edinmeye pek ilgi gostermedigini,
ancak ilerleyen yillarda bu durumun degistigini

gorebiliyoruz.

Rihtimda bina sahibi olan énde gelen ii¢ Turk,
zengin bir tiiccar ve Latife Hanim’in dedesi olan
Sadik Bey Usakizade; Grand Hotel Kraemer Palace
dadahil olmak tizere en bitytikiki otelin sahibi olan
Naim Bey Mulavic ve son olarak da, izmir Ticaret

Borsasrnin kurucusu Nigli Hac1 Ali Siileymanovig’tir.

1889

1914

Turkish Properties at the Port

And now, since this is a symposium about the izmir
port, here are two maps depicting properties belonging
to Turks, at the port and the nearby entertainment
section of the quay.

We can see that at the beginning there was not much
interest by the Turks to acquire properties here, but
this changed in the following years.

Three prominent Turks who owned buildings on the
quay were Sadik bey Usakizade, a rich merchant and
grandfather of Latife hanim; another one was Naim bey
Mulavig, owner of two of the largest hotels, including
Grand Hotel Kraemer Palace; and finally there was
Nisli Hacr Ali Stleymanovig, who was the founder of
the Izmir Commodity Exchange.
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